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ABSTRACT 
If we look at a doctoral research with a filter of content and form, we observe two 
ideational substances. The content (or background) and form (or framework) both 
represent, as ideational substances, the existential nature of the research. Depending on 
the points of interest of the valoric density of the work, the content or its form are 
emphasized in elaboration. The form of the work could follow an epistemological 
organization of the approach on a pattern resulting from Karl Popper's philosophical 
study. The 11 stages of a scientific pathway crystallizes its ontogenetic trajectory from the 
observation of a fact and concludes with the predictability of the hypothesis. As for the 
content, pertaining to any of the three areas of knowledge, it only remains, if the 
researcher decides accordingly, only to cling to the protocol of the phases (or stages) of 
the 11-step framework. Presuming that the examination of an uncertain reality, within 
the case of the musical, with certain methods of knowledge, the apparent paradox of the 
science-art-methodology triad would thus verify its authenticity. The focus is turned 
towards the consciousness of the form (of the framework) and not on the content (of the 
background) of a research. 
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INTRODUCTION 
The approach of any field of knowledge - exact sciences, humanist sciences, and arts - 
with the established instruments of a particular type of study, conventionally referred to 
as scientific, falls within the limits of epistemology. Epistemology directs the researcher 
towards a knowledge based on the compliance of the protocols of scientific experiments. 
They are able to postulate realities in the world of matter if they obtain the same results 
under the same environmental conditions along repeated experiments and checks. 
"Episteme" in Greek means science. From the ontology, other branches of humanistic 
knowledge are growing in smaller concentric spheres, up to the "critical reactions" (Sorea, 
2012) of empiricism. Looking through the epistemology course at Transylvania University 
in Braşov, we find that ontology, or the theory of existence, is considered to be the one 
that studies the primordial principles. Starting from ontology, derives the gnosology, or 
the theory of knowledge, a branch with a slightly more restricted area. Gnoseology, also 
in a derivative order, allows the structuring of analytical philosophy, the latter being a 



 

direction of modern philosophy dealing with the logical study of language. In turn, they 
include "knowledge of the being" and "logical empiricism and critical reactions". 
Epistemology is a branch of gnoseology, aiming at a certain knowledge made through 
scientific experiments. And, consequently, epistemology (knowledge) of music can be 
regarded as a possible theoretical body regarding a certain knowledge of an uncertain 
reality. Often times, from a semiotic point of view, the finality of art does not require the 
existence of a palpability of results about the manifestations of the physical substance, 
because art doesn't have a specific reality. Music operates with elements of inspiration, 
ideas, concepts, perceptions, intuitions, stylistic conventions, retrospectives of history 
and coordinates of historical facts, neuromuscular physiology, hearing aid, etc., in other 
words with an uncertain reality, a "moving field" Even so, all its "substance fluidity", 
compared to physics, chemistry, astronomy or biology, for example, when 
epistemological analysis is applied even to a PhD in art, it should be structured in the 
form of a study, a scientifically determined research, somewhat at the intersection of the 
vision of a certain reality with the vision of uncertain reality. 
 
 
MATHERIALS AND METHODS 
THE TRUTH, AS AN IDEA OF A PURPOSEFUL STATEMENT 
Affirmations can build or they can ruin. Affirmations are capable of changing destinies, 
shaping people. Due to their ability to influence life, it is a good idea that the statements 
are true facts. 
In a research we seek truth and check its contextual stability. Autointegration and 
scientific doubt is good to always accompany the researcher's efforts in his work. 
Obtaining identical results under identical conditions, in symmetrical hourly intervals, 
leads to the crystallization of the truth following repeated experiments. Then the 
hypothesis validates a reality that becomes true. The truth has two possible definitions in 
the context of this paper. Resorting as study materials to some instruments of thought, it 
can be considered that truth is a reality with the attribute of a belief, looking at it 
philosophically, also that truth is an idea with purpose in an affirmation, looking at it 
semiotic. 
Truth is an idea with a purpose inside or outside an affirmation. The truth within an 
affirmation is the proper purpose of the statement. In this case, the statement is 
saturated with truth (Lewin, Podmore & Williams, 2017: 170). But a truth can be placed 
outside the affirmation, in which case the purpose of the affirmation is other than the 
terms of the affirmation can lead on. In this second case the affirmation is unsaturated. 
The impression left is that of semantic insuficience. Truth fails to convince. All 
unsaturated claims have the purpose placed outside the statement, and the truth is 
laconic (vague, imprecise ...). 
Fig. no. 1 schematizes the mentioned semiotic components: truth, reality, conviction, 
purpose, affirmation, semantic saturation and semantic unsaturation. They can be 
considered among the materials used in this research.  



 

 

 
Fig. 1. Semiotic components: truth, reality, belief, purpose, statement, semantic saturation şi semantic 

unsaturation 

 
The following sentences can be brought as example: 
A. „A component of Debussy’s language is the tone scale” – in semiotics it is a saturated 
statement. 
The statement makes refference to the composer’s language and mentions very clear a 
certain type of a specific chord.The truth is found within the statement.The expectations 
of the reciever are satisfied regarding the statement. The statement is not doubtful 
neither equivocal (interpreted in more ways).  
B. „In Debussy’s music, the harmonic structure comprises more chords” – is an 
unsaturated statement. 
Neither of the harmonical musical language’s chords of the french impressionist is not 
mentioned. In this statement it is presented a vague idea about a significant quantitative 
value of the number of chords. The statement is  unsaturated because it does not  
enumerate the specific chords used by the composer and it does not concern a certain 
one. It states only that there are more. The truth is unstable. In other words, it does not 
run out the possibilities of an answer to the expectations of the reciever  provoked by the 
statement made by the transmitter. The truth in this case is situated outside the 
statement. When the purpose is exterior, because the truth is outside, it cannot be 
provided by the enunciation of the statement. The chords that the statements is reffering 
to  should be searched as such, highlighted with the statement. The search provides 
another statement. 
 
THE TRUTH, AS REALITY WITH THE ATTRIBUTE OF A BELIEF  
The veracity of a situation we often confront, at some point produces a belief. This other 
possible definition of the truth  refers to a reality with the attribute of a belief. Whatever 
reality someone is truly convinced of stays the truth of that person. The truth, as an 
affiliation, may be ours or may be as well of others. When we convince others of our 

truth

reality with the 
attribute of a 

belief(philosophy)

idea with purpose 
within a statement

(semiotic)

the purpose placed within 
the statement

the purpose placed outside 
the statement

purpose
truth within a 

statement

statement
truth in relation with 

a purpose

saturated statement, truth 
within

unsaturated statement, 
truth outside



 

realities, that truth is transfered from us to the others. In science, any reality towards 
which a sciencentist  is convinced becomes his truth, and the purpose can be found 
within the statement. The truth in science temporary „lives” until it’s denial by another 
truth. The time, though, between a truth and it’s denial may last an eternity. 
Not all the people have scientific training, more precisely not all people deal with 
research. Usually, there is the possibility that out of convenience, people are not used to  
constantly check their beliefs. Childhood education, gained experiences throughout life  
etc. can produce beliefs with or without our permission. Once convinced by a certain 
reality, we abandon it with this attribute in our being, without caring too much about it 
afterwards. Scientists do not act like that. With their creative restlessness and  driven by 
the mirage of searching, they permanently check their beliefs by interrogations and 
autointerrogations, updating so (and still agreeing with them) their truth, or on the 
contrary (not agreeing with them), in any way subjecting them to doubt by confirmation 
or infirmation. 
 
THE 11 STAGES OF AN ONTOGENETIC JOURNEY 
A PhD thezis may cover, in it’s essence, the following three stages of research : the 
beginning of stating a reality (or a type of truth), the affirmation and evolution of the plan 
of reality and  the completion of studied reality. There can be distinguished 11 stages 
through which a PhD thezis can pass episthemologically throughout it’s ontogenetic 
route. 
The 11 stages through which a scientific study is supposed to pass, would organize, 
through supposition, the content of a historic thezis being called: Possibilities of mode-
tonality relations, within the musical language. We propose the listing of those stage 
starting with their general side, leaving music aside for now. 
1. The observation does not target only the tridimensional material world. A mental 
picture or an affect may do as well the object of some findings. Everything stars with the 
raising of interest in an involuntary act. Before starting any research, the human 
observes. The researcher learns the proprieties of his perception about something. He 
may also propose himself to consider as real the simple act of curiosity triggered by the 
existence of a thing in the plan of his consciousness. His thoughts  materialize more and 
more the figurative. The idea is not born until the  conscience remarks it. It’s appearance 
is provoked by a multitude of factors. The observation is based on the  apeceptive fund. 
Any new perception that enters in a relation with other perceptions  from the memories 
regarding this ones, prior to the act of cognition in question. The new perception is 
identical or similar to the previous experience of the individual. When an observation 
takes place, it’s appearance as a new perception, as the researches in psychology claim, 
has as cause the existence of many other previous memorized perceptions, named 
apperceptions because they belong to the past. An intelligent human being feels and 
assimilates knowledges about a phenomenon in it’s own structure. The phenomenon is  
comparable with the previous experiences. 
2. The reasoning is a system of three judgments. The three judgments, positioned in a 
triad, the object, the quality and the assignment relation, are interrelated. By object it is 
understood, in semiotics, the physical materiality or the identity of a just observed mental 
reality. By quality it is understood any priority that that object can have or not in the 



 

material or ideal world’s reality. And the assignment relation makes the link between one 
object and one of  it’s remarked quality. The objects(nouns) cannot exist without a 
defining propriety. The qualities (attributes) need object for having what to characterize. 
The assignment relations (verbal) would not make any sense because they would lack 
their own main poles for which they represent a semantic bridge. To be part of a 
reasoning, the objects, qualities and their assignment relation  have to be all present. The 
observation is tightly bound by reasoning. Most of the times we do not limit ourselves 
just to remark, or record knowingly a thing, but we immediately initiate the action of the 
three judgments, directed towards the observed one. 
In musical art, continuing with the statement of the previous point of the observation, 
one statement can be made for each judgment.  
3. The formulation of problems as an epistemological stage it has to be done by asking 
questions to obtain the expected answers.  
 4. In this context, the model can be considered a fact of big extension, universal. Any 
research is scientifically authenticated if it comes as the source of a possible truth from a 
model, from a functional pattern, an unanimously recognized existence as a landmark in 
knowledge. 
5. Modeling involves imagining an artificial mechanism based on the model. 

"Most often, wanting to follow the higher milestones of science proposed (why not 
impose?) by the physics of the first decades of the twentieth century, canonized 
reading - at the level of supreme epistemic performance - in the neo-positivist 
philosophy, the cognitive sciences (psychology, sociology, psychiatry, linguistics, 
archeology, the study of artificial intelligence, etc.) is reported to the reality sector 
subjected to research by the modeling method (or modeling)”.  

Neo-pozitivism was founded as a philosophical school by the Viennese Circle, with 
representatives of Bertrand Russell and Ludwig Wittgenstein. The philosophers have 
expressed dissatisfaction to the speculations that can not be confronted with the 
immediate experience, advocating in their conception for more rigor, more logic. 

"Therefore, simulacrum of things, phenomena and processes themselves, artificial, 
simplified and to be substituted to synthetic re-production are being constructed and 
studied… Essentially, after identifying the model (...), is established the hypothesis of 
an analogy between it and a system distinct from it (…). Is being processed to 
formulate transformation relationships from model to shape modeled and to 
acquisition a less complex and complicated system. Once studied, and the results 
being recorded, them will apply - under more or less controlled conditions - reverse 
transfers. Finally, it is tested (experimentally or logically) the viability of new 
knowledge (implicitly the predictions it allows)… 
Here is a certain similarity with the technique of edifying the formal system that 
blends the subjective moment with the objective:  as the latter starts from the 
postulates of axioms and rules chosen without 'moral' (Carnap, 1983) to then link the 
theoretical body in a deductive-consistent way, so modeling also implies initial 
freedom - motivated including psychologically- cropping and extraction, selection, 
and option, in favor of some of the parameters, factors, properties, etc. of the facts 
examined (of files, ignoring or neglecting others). Then the statements are ordered in 
rigorous, solid, consistent, edifying assemblies. In other words, we have here a form 



 

of interaction between the knowledgeable subject and the known object, a 
relationship mediated precisely by the presence of the modeled form, partly living in 
and being inspired by reality as such (the thing, the phenomenon, the crude process 
from which it is going and which is meant to be understood, managed, even 
generalized gnoseological, the model itself), partly reconfigured and transfigured 
(according to pure rationality requirements beyond empire).  
The methond of attention is also supposed to be instrumentalised both ideologically 
and practically the congnitive science reserving its appeal to both procedures.” 
(Ungureanu-Pamfil, 2014: 51). 

6. The hypothesis involves making an interrogation, in our case made in the specific 
musical language code.  The musical language is called artificial, because it is invented by 
people, unlike natural language, a consequence of the evolution of the human species 
from a cultural point of view. Also, musical language is called fictional, because it belongs 
to artistic creations. 
The hypothesis can refer: either at an event, outlined with quantitative and qualitative 
qualities; or to an object included in a process with other objects, all having certain 
presumed properties; either to a material or non-material reality, in this second case to 
the space of an artistic concept. 
7. The forecasts comment on the hypothesis and anticipate some possible outcomes. 
8. Experiments test forecasts derived from the hypothesis.  
9. Reproducibility checks the possibility of obtaining the same results under the same 
laboratory conditions and in other time units, but it also checks the degree of variability 
of some factors. 
10. A hypothesis must be falsifiable. Through hypothesis in the best case only the 
probabilities are formulated. A single error can cause the hypothesis to be inaccurate, the 
hypothesis remaining valid until the discovery of the deviation. In the logical sentence, an 
affirmation is made or a denial, looking at the truth in a certain relation to the sentence. 
Author of a doctoral thesis should be very preoccupied with the assignment relationship 
when formulating the text of the research.  
Quality and subject may be closer or more distant than mode. In the Critique of pure 
reason I. Kant distinguishes between the three modes of logical propositions. In a 
problematic proposition, the assignment relationship is possible (there is only the 
possibility that a certain quality is attributed to a particular object), in an assertive one is 
real (if a certain quality is not available to the object), and in the apodictically the 
assignment relation is sure (in other words, two of the three judgments, the object and 
the quality exist in the space of reasoning only as entities in themselves, unbound, 
independent) (Kant, 1969). It is found that the highest degree of falsifiability of a 
hypothesis is reached, consequently, by the problematic propositions, and the lowest, the 
apodictic ones. 
11. Predictability implies the possibility of further research. 
 
APPLICATION BY MUTUAL RECORDING OF THE ONTOGENETIC ROUTE OF 11 STAGES 
Moving from generalization to customization, we continue to propose the application of 
the 11 stages on a theme of convergence of harmonic musical language with the history 
of music. 



 

1. Observation. An example of observation, in the context of the musical theme, could be 
formulated as follows: "History testifies to an evolution of musical styles from simple to 
complex." 
2. Reason. A prime example: "We find the presence of a musical background during the 
Gregorian song." It could be the subject of reasoning."A simple musical style would be 
defined by using only a few instruments or voices in a musical bill with few structural 
elements and having a relatively short length of work." This would be the quality of 
reasoning. 
Later, the attribution of the stylistic (or quality) recitals of the Gregorian song performed 
by a group of monks (or object) can be defined as an action of significance, semiosis, or, 
in our case, the relation of attribution of reasoning. 
Another exemple based on the obersvation statement, would raise the rationale in a 
superior plan: 
“Music history ( or the object , as first judgement) , whose attribute can be met by the 
consistency of the compositional manners ( or the quality, as second judgement) , 
testifies about an evolution of the music styles , from simple to complex ( or about 
assignment relationship  , as third judgement). “  
3. The formulation of some problems or  the workinh hypothesis. An example of an 
eloquent question , in accordance with the title of a possible research, would be:  
“which are the styles, and how they succeded  in the years 1150-1964?” 1150 marks the 
beginning of the period of the  polyphonic organ known as School from Notre Dame , 
whose representative was Leoninus. Respectively, we opted for the year 1964, being a 
milestone in the criticism of postmodernism. A historical landmark is the house of a 
village from Philadelphia, Vanna Venturi House of the American architect Robert Venturi , 
designed for his mother and finalizes in 1964. Susan Sontag , American writer and critic 
defined the postmodern architectural style  as placing an exaggerated aestethic emphasis 
on the impression of visual perception ( Sontag, 2001). 
4. The pattern 
 According to a classification made by the american historian Richard L. Crocker, every 
150 years, studying the different nature of the factors, a certain pattern of the stylistical  
change would require a transition to a new period, according to the following table: 
Tab. 1 

Tab. 1 

1) the importance given the vocal modal melodic line 1150-1300 

... every 150 
years, the factors 
that brings change 
are of different 
nature 

2) the expansion of genres and musical forms 1300-1450 

3) missa, motet, harmony, the appearance of print 1450-1600 

4) Baroque and Classicism-Romanticism 
1600-1750 
1750-1900 

5) beyond trison, sonata and symphony 1900-1964 

6) 1964 to Postmodernism 1964 – 

 
5. The modeling 
“"Following a single morphological part of the music, new elements once installed in a 
certain era disappear into another one ." 
6. Hypothesis 



 

"Politonalism and polymodalism, as compositional modes of work, presented in the first 
half of the XXth century, ceases to be musical language options in the second half of the 
XXth century. “ 
7. Forecasts 
“ How many possibilities of stylistical evolution can  be predicted in a pre-analytical phase 
and  what are they?”  
8. Experiments 
At this stage, exhaustive musical analyzes are performed: with historical specificity, 
musical syntax, musical forms, mechanics of the expressive device. Assuming that the 
musical analyzes had been made, the findings would be as follows. 
Refferint to the first half of the XXth century  , between 1930 and 1950 : mathematical 
applications appear in the sound multitudes; it begin the period of completion of the 
geometric harmonic system , the technique of overlapping the gravitational harmonic 
planes is used ( which extends until 1980) . The asserted analytical ideas can be supported 
by the following examples.  
At Darius Milhaud, from the seven soprano and piano catalogs of the Catalogs des 
Fleures, the Les Crocus song is remarkable through politonality, using the sound effects of 
La major and Do major. 
At Bartók Béla, in Mikrokosmos, for piano, notebook III, miniature no. 70 is an edifier for 
the simultaneous use of two modes (bimodalism). In the unfolding of the musical form 
two modes start from different sounds being identical modes, or they start from different 
sounds, being also different modes. 
In Igor Stravinsky, in Petruska, for the orchestra, in a certain diatonic context of a piece 
from ballet music, with a Si major behemoth armor, a tonal melody, easy obsolete , 
flaming melody, overlaps the rudiments of a pentathon. 
Paul Hindemith, Ludus tonalis, The Second Fugue in G, for the piano is a representative 
masterpiece for the association in a single fragment of at least three tones. 
9. Reproducibility 
Appropriate for several angles, the reality should be the same. 
10. Falsifiability of the musical hypothesis 
The three modes of the logical proposition, apodictical, real and problematic are also 
reflected in musical language. 
"Politonalism and polymodalism are manners of work belonging to the harmonic 
compositional conception, present in the musical language of the sec. XX ". This is an 
apodictical logical proposition in which the relation is secure. The information is certain. It 
is so and not otherwise, unequivocally. 
"Certain work styles do not ensure the continuity throughout history due, among other 
things, to the aesthetic differences of the composers." This is an assertive proposition in 
which the relationship is real. The first cracks appear against the apodictic proposition. On 
the one hand, human voices have always been used in composition, from the Gregorian 
song until today. On the other hand, the germs of tonalism are only remarked in the sec. 
XII, in the Canon of the Summer, whose author is still uncertain. (John of Fornsete sau 
William of Wycombe?). We can say that the real relationship "confesses" the coexistence 
of apodictic information with the problematic, the truth and the false. The information is 
not certain. It can be also like that, and otherwise has equivocal. 



 

"Historical evidence shows that the sense of tonal centrism (or gravity of directed 
tensions) has always been present in European music." This is a problematic logical 
proposition in which the relationship is (only) possible. Tonal gravitational sentiment 
could lie latently in the composer's subconscious, and the styles eventually consider them 
to have been directed to the manifestation of tonal music in the Baroque. Or not! There 
are already many cracks against the previous sentence, the aseratory one. The 
information is deeply doubtful, subjected to falsification, to movement (deviations) from 
truth (in the sense in which the facts are explained and the truths are interpreted.) 
Three of the expressions of knowledge, opinion, faith, and science can be correlated with 
logical propositions. Thus, according to Logic's classifications, the opinion is possible, faith 
is real, and science is secure. 
It may be possible that the assertion that the politonalism and the polimodalism were 
abandoned in the second half of the 20th century is false! The arguments of falsification 
could be the following. The second half of the 20th century is characterized by tonalism 
and simplicity, according to the following possible examples. In Concert for Alto 
Saxophone and Orchestra, by Liana Alexandra, some diatonic chords (maybe even trisons) 
support a melody, sometimes compatible with the chords, sometimes not. 
11. The predictability 
"The supremacy in the language of some Romanian composers from the second half of 
the 20th century was owned by the consonance, just as the supremacy of the Second 
Vienna School was owned by the dissonance. Each of these two intervals is stated in 
opposition to the meaning of the other. " 
 
RESULTS 
If the researcher had the intention of overlapping the frame (form) over the essence 
(content), the result would materialize through a possible work different from the others. 
Based on this "technique," it would visibly exteriorize the format in front of the receiver. 
The focus would be on the format, and the content, in a permanent adjustment, would 
undergo the necessary transformations to a discursive congruence, evolving along with 
the format in an interdependent synchronization. The content (essential) elements of a 
doctoral thesis, organized on the succession of the research phases (the research 
framework), could stimulate the researcher to find the links, the aspects of the coupling 
of the frame with the essence. 
By trying to explain the interfaces between the frame and the essence in relation to the 
conceptual universe of research, one can ask whether the essence could change the 
framework and vice versa. If so, it would mean that the essence is transcendent to the 
framework and, as a result, could bring deviations to the direction of the study. If not, 
then the essence would remain immanent, with the property of amplifying from inside, 
the succession of stages. It is easy to understand that this second alternative offers 
viability to the essence-frame coupling (Stănciulescu, 2005, p. 123). 
A research can carry different expressions, as long as the way of reaching the result 
respects the rigors of science. A PhD thesis and not only, but any other research that puts 
out some experimental problems and tries to demonstrate a hypothetical reality in 
science and art, may be original, a compilation, etc. In any case, it should contribute in 
one way or another to the progress of the science and arts. 



 

The progress of the human personality relationship in general with the sound art can be 
recorded either in the plan of a doctoral thesis or in the plan of its frame. The analysis 
methods from the content are subordinated to the methods of approaching or 
configuring the framework. The 11 proposed stages, however, do not belong to the 
scientific approach of planning the research through a predefined internal protocol for 
the structure of chapters, as is often the case. The 11 stages arise in the claim of 
adaptability to be recognized as a framework route, not as a background (essence) 
methodology, embracing within its bounds the substance of a particular research. It's 
about the frame, not about the background. Transferred from epistemology, one can 
again ask a question, if the 11 stages of an ontogenetic trail would meet the conditions of 
fitting into any scientific, and therefore artistic, implicit approach. If the induction stood 
up, then any research in the field of music would be valid because of the specific evidence 
of each stage the research would be subjected to. The opening of the area of coverage of 
each stage can express realities from a general reference plan, or from a particular art 
plan. This is why the musical examples here have the role of concretizing the way in which 
each stage is found in the specialized statements. Thus, the coupling of the stage with the 
particular statement would facilitate the finding of compatibility or not between the 
ontogenetic route and the music world. Applying the route to a specific case will confirm 
or disprove the usefulness of being validated as a possible framework for an art research. 
The induction referred to above is an incomplete induction, because although the 
premise is true, extending the use of the ontogenetic path to the entire class of scientific 
musical research is dangerous. The present class of including the ontogenetic path in 
epistemology is only a particular property of one of the premises. Here is the inference in 
question. 
Premise 1 (succinctly): Scientific research is already underway in the field of music. 
Premise 2 (succinctly): The 11-stage ontogenetic route is a research method. 
Conclusion (only probable): The field of music can be probed with the ontogenetic path. 
 
DISCUSSIONS. Pro and versus 
Versus 
The autonomy of a work, assumed by the substance-frame coupling, would suffer 
because of the multiple aspects of the societies’ analysis. Considered a manifestation of 
an individual conceptualization, the act of creation is issued in an individual manner 
(Stănciulescu, 2005, pp. 164-166). Also, in the case of appreciating a work, it is also 
received in an individual manner. Committees made up of several or fewer members 
generate internal debates about creation where each member can express an individual 
opinion. The specificity of each creation produces divisions of opinion into categories, but 
of course, superior to the lower bound, under which a scientific inquiry would be 
rejected. All the categories of opinions authenticate the work by its degree of being 
scientific. The degree of systematization of the receiver's consciousness, in the position of 
appreciating or evaluating a work, generates a certain attitude towards it. Thus, the 
validation of a work is done on the recognition that in that work the coordinates function 
according to the required parameters: the degree of originality, the researcher's ability to 
introspection, the initial documentation, the cultural opening angle of the thesis theme, 
the analysis tools, etc. If all the coordinates of a research function in a mental dynamics 



 

and clarity of concise expression, this does not preclude each sentence from remaining 
unique in its own way. As such, the autonomy of a scientific work and the individual 
conceptualizations of the act of creation make the need for a generalizing approach from 
epistemology to be greatly reduced. The substance-frame coupling would therefore 
impose restrictive rigors, restricting the choice of the themes and the methodology 
appropriate to each chosen theme. The ontogenetic route, compatible with science, 
could be rejected in art research. The self-knowledge and the high degree of professional 
competence of the doctoral student is established as a measure of value, a condition of 
the ability to penetrate with the tools of analysis in a musical text. Each thesis requires an 
appropriate analyzer. The freedom to choose the optimal one raises the chances that the 
statements in the thesis will be unique and fit on their own in a proper setting. The theme 
is the one that chooses the frame. The tandem, eventually idealized, once found, the 
integrity of the thesis may therefore reflect the purpose of a great truth, either of the self 
or of humanity (Stănciulescu, 2005, p. 204). 
If this point of view had enough arguments to stimulate the emergence of more music 
research that would be applied to the epistemology’s issues, approach between the arts 
and sciences would encourage researchers to meditate on a fascinating unifying 
correlation. The more the themes of the probable reality would allow their exploration 
with an integrative procedural vision, the more likely it would be the need to formulate 
interrogations aimed at a possible universal creative consciousness. With the speculation 
of the existence of a unique ontological source, the source of the whole creation, it is 
found that more and more scientists are beginning to adapt to that speculation, at least 
at an ideological stage. 
Pro 
We would consider this study a proposal for removing music from its specific analytical 
framework and subduing it to some from an extramusical sphere. After that, all the 
attention will be focused on the assumption that sound art and its epistemological 
approach will build a possible match. In other words, the question remains here, whether 
the music can, or cannot be subjected to another approach, other than the one that it 
already coexists with. The PRO arguments follow from the already existing 
interdisciplinary approaches, which have 
 Been successfully accomplished in different universities. Representing the synergy of the 
elements from a personal universe of the researcher, it could be said that any piece of 
work possesses an autonomy due precisely for its own specific universe, as stated above. 
The personal human mark makes it somehow closed. At the same time, however, being 
forced to respect an epistemological intelligible form, any musical research work should 
also have an opening to the science, a common interpretation with it. Due to the removal 
of the absolute values of polarity, open (accessible) – closed (originally, hermetic), the 
information of a thesis can thus correspondes of a real research. 
 
CONCLUSIONS 
By the present work the intention was applying in music the ontogenetic road of a 
supposed doctoral thesis just with the meanings of the title: A possible relation between 
the musical facture and the sound organizational system, present in the main stylistic 



 

periods (or Possibilities of relationship mode-tonality in the musical language). The theme 
of the possible thesis incubates a historical approach. 
The conscience of a constant repetitive truth creates a belief. A truth considered at the 
beginning a novelty, if it is repeated in consciousness becomes at one point a belief. The 
unanimous recognition of a truth lasts for different periods of time in different fields of 
knowledge. The truths that are most quickly recognized are regarded to math, physics, 
biology, astronomy, etc. Instead, recognizing a truth from the arts lasts the longest. The 
human-subject in all its splendor of its rational-positivist creation, has a very special 
importance to determine the initiation of any research, after all depending on him. 
Although by his involvement in the equations of knowing the uncertain reality, the 
unanimous recognition of the affirmed truth takes a long time.  For this fact, we could 
suppose that the exploration of the musical reality through the ontogenetic route, would 
shorten the amount of time of the collective recognition, and the checking of a research 
with this method would facilitate the validation of the results in a faster way. 
In any scientific crossing through, the checking of an artistic truth with the structure of 
any experiment from physics or chemistry, in the intention of viewing the uncertain 
reality of music with the epistemological procedural instruments of the sciences, it would 
constitute like a provocative adventure procedure. This study is just a presumption 
according to the scientific interpretation of music, from an angle of thought borrowed 
from other fields than music, apparently foreign to it. Many thesis are crossing actually 
faithfully and imply the succession of stages, making this thing without being clear, 
without the terms which name the work phases (observation, reasoning, the questioning 
problems etc.) denotes itself through the context. If the fund and the framework would 
present in a research a deeper fusion, the structure of the fund chapters it would easily 
be in the posture to pursue explicitly the succession of the stages. 
In this second case, the author would deliberately segment the fund for being easily 
observable and to pursue the research through “the windows“ of each phase separately. 
The most important use of the fund-framework fusion proposed has the role of 
destroying a certain fault between science and music, produced because of a pseudo-
incompatibility between those two. The exact sciences, the humanist sciences and arts 
arrogates the research methodology resulted from the specifics of their domains,  then to 
target their positions through statistics, experiments, social values, cultural conventions, 
etc. In this regard sciences could not be addressed with the methods used until now and 
vice versa.  
By applying such an ontogenetic view into the field of music, new ways are opened for 
the world of sound to access a supposed musical epistemology. The epistemological 
framework presented in an elaborated manner in the previous chapters comes from the 
field of exact sciences. Excluding the human factor which is suspected of unpredictability, 
the framework justifies the elaboration of a doctoral thesis in music in another format. 
With the entire subjective nature of the musical expression, epistemology, looked at from 
this point of view, is capable of bringing the beauty of sublime sounds closer to the way in 
which objectivity is understood in the world of numbers.   
The practice of thought doesn’t expressively summarize itself only to the human 
individual’s capacity. The phenomena of creation is established through education and as 
an existential way of society. The human individual being looked at as a person from a 



 

community, can be metaphorically considered: a) similar to a discreet dot integrated in a 
circle; being alike with the sum of his thoughts, dressed with the shape of the outline of 
ideas; being similar to the aspiration of the researcher towards persistence, even raising 
the value of his ideas to the odds of reproducibility in testing laboratories. According to 
the thinking of the scientist or the artist, the process of associating the system of work 
(fund) with the perspective of aspiration (the framework) establishes certain tensions of 
amplification of values. Reduction of the perspective of aspiration to the limits of its own 
possible actuality represents an important decision for research in any of the three fields 
of knowledge. By the preparation which every researcher does before initiating any 
creative process, the expected results, based on these grounds, win by predictability.  
In the context of planning a certain process, joining the fund with the framework can 
anticipate similar results. Due to the fact that each thesis has its own specific subject, 
although sometimes difficult to achieve, naming the same goals is still possible.  
It remains to be seen whether this method will join the others, among possibly eligible 
options in a research, according to the determined subject. From a scientific standpoint, 
several successful doctoral thesis on the subject of music have already been written and 
also will be. The present ontogenetic way doesn’t exclude the existent methodology of 
scientific research in music, in case some PhD students would consider it as being more 
appropriated to the exact sciences, therefore improper to music. It doesn’t try to supply 
by contradiction in any way. On the contrary, the 11 stages through which any research in 
music could be regarded, would verify its epistemological validity only if it could be 
included alongside the other methods of analysis in the mental format of the scientific 
experiment. Finding its way in the world of science, only then would the ontogenetic way 
“benefit” from the freedom of PhD students considering it useful in the universe of 
chosen subjects. 
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